Exoticism, the modern self's alienation and otherness, the connection between location and identity, the peculiar nostalgia for and fetishization of the foreign (the longing for a 'second home' in an alien land: Heimweh nach der Fremde). In his attention to discourse, Zilcosky illuminates afresh all aspects of a waning nineteenth-century colonialism, inverted in the Kafkan 'exotic within the Heimat.' Linking the genesis of Kafka's texts to the socio-political context of fin-de-siècle Europe, Zilcosky helps forestall Kafka's exile in a formalist wasteland. At the same time Kafka's Travels largely avoids the danger of mimeticism: a return to reading Kafka as a 'realist' writer is the privileging of content over form in postcolonial critical discourse. For, if a poststructuralist approach possesses one virtue, it is its foregrounding of the irreducible primacy of the letter or 'law' of the Kafkan text; Kafka's writing surpasses even as it exemplifies the modern. Extending Zilcosky's description of 'In the Penal Colony': everything Kafka ever wrote is 'highly self-reflexive and hermetic, concerned with its own rhetorical structures.' Avoiding the trap of presenting the Kafkan text as an adequate reflection of the still-colonial world, Zilcosky demonstrates rather the refraction of specific aspects of the world in the representation of an author's attempts to locate his authentic self somewhere outside that world.
Kafka scholarship does not need to be carried forward under the banner of cultural studies, but Zilcosky recognizes the texts' own propensity for this more inclusive form of reading, addressing the utterly fraught relation between writing and self that so preoccupied Kafka. As Zilcosky (paraphrasing the author) says: Kafka posits a world in which utopia exists, but not for us. The most dangerous and mysterious journey, into the uncharted interior spaces of the modern imagination, is a journey which, for Kafka, unfolds quite literally on the page. Hence Zilcosky's attention to the details of Kafka's economical, apotropaic German; his sensitivity to individual words and even smaller parts of speech whose recurrence in Kafka's literary discourse bears out the sovereignty of the sublimated metaphor of travel. This study of the redirection taken by Lawrence's work during the transition from the 'marriage' fictions to the 'leadership' fictions essentially the years 1919 to 1922 is one of the most thought-provoking and original books to appear in recent years on this paradoxical and increasingly unfashionable writer, at least, pedagogically speaking. Thirty or forty years ago it would have been difficult for an undergraduate to
